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Arcangelo Corelli (1653-1713)
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Antonio Vivaldi (1678-1741)
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Giovanni Battista Somis (1686-1763)
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Jean-Marie Leclair (1697-1764)
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Georg Friedrich Handel (1685-1759)
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Johann Sebastian Bach (1685-1750)"

TP AAVEBBREEDI2DDYF X FEFH Op5-8
Sonata for violin and basso continuo in E minor Op5-8
1 Preludio(largo) 2 Allemanda(Allegro) 3 Sarabanda(Largo) 4 Giga(Allegro)

T7AFV L EHBEEF DD DV F R A K Op2-2
Sonata for violin and basso continuo in A major Op2-2
1 Preludio(a Capriccio.Presto)) 2 Corrente(Allegro) 3 Adagio 4 Giga(Allegro)

T7AFV EHMBREF DD DY F AR MEFH Op2-10
Sonata for violin and basso continuo in G minor Op2-10
1 Adagio 2 Allegromapoco 3 Allegro

T7 ATV EHBREF DD DY/ F AR MEFHH Op5-11
Sonata for violin and basso continuo in G minor Op5-11
1 Andante 2 Allegro 3 Largo 4 Giga(Allegro ma non troppo)
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Tr7AFVEBEEEF D/DDYF R —_K# HWV371
Sonata for violin and basso continuo in D major HWV371
1 Affettuoso 2 Allegro 3 Larghetto 4 Allegro

TP AFVEHBEFDIDDY TR 4K Op9-4
Sonata for violin and basso continuo in A major Op9-4
1 Andante Spirituoso 2 A“cgro 3 Largo(Sarabanda) 4 Aﬂcgro assai - Presto

JrAFV EF o NODTHDYF AR M BWV1019
Sonata for violin and obbligato harpsichord in G major BWV1019
1 Allegro 2 Largo 3 Allegro 4 Adagio 5 Allegro

(3812 - A=417Hz)
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uichi Nakayama Baroque Violin Recital




